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Michael Cooper, whose coaster is
seen on today's cover, describes his
work as an art vehicle. Created for
California Design 76, this is his
fourth such work.

The 32-year-old sculptor explains,
"'| was first inspired by the San
Francisco Museum of Art's Soap-
Box Car competition. The museum
gave each competitor $100 toward
expenses and then tested each car
individually. Mine won the Most
Professional Award.”

Some of Cooper's cars have had
engines. though this one is strictly a
coaster. ‘It is not intended to be
functional in the traditional sense,
however before bringing it to Los
Angeles for
the design
show, we did
try itout on a
steep hill and
made it salely
to tha bottom,’
says Mike.

The frame
» of the vehicle

| - is construct-
' N\ ed of lamin-
5 ated oak, with
COOPER plexiglass
forming the windshield. Cooper
notes that Richard Wilson ol Wil'go
Corp. took a keen interest in his
project providing him with the
wheels and brakes.

Working out of a barn behind his
Santa Clara home, Cooper divides
his time between his sculpture and
teaching. An art instructor at Foot-
hill College in Los Altos, he holds a
Master of Fine Arts degree from the
University of California at Berkeley.
He usually works in metals and
wood, all his sculptures are mechan-
ical in nature and most are even
larger than the one seen here. He
has sold one of his previous vehi-
cles and hopes to sell this one to
someone who will exhibit it

Stretched out on the frame of his
ed vehicle, designer Michael

nut the coaster that he created for Cali-

fornia Design 76. Helping him is Candace

Miller, who wears a parachule sull de-
by Christine Albers and auluhh

at the French Corner

Albers posed the palr on an ummod

strotch of the Foothill Freeway.




alifornia Design 76. No
mere hop aboard the na-
tional bandwagon, this trib-
to the Bicentennial is a living
lebration of outstanding, inno-
ative design issuing from Cali-
ornia. It is a contribution not
ly to America but to the world,
hich has previously noted the
parkling project that California
ign has become.

In the American spirit, Califor-
ia Design continues to encour-
ge individuality and fresh ex-
ression, offering a springboard
f opportunity for designers un-
nown prior to this valuable
xposure of their work.

These were points made by
rudorah M. Moore, California

Design director, in seeking partial
subsidizing for this costly show
from the Broadway. Bullock's, the
May Company and Robinson's.
The backing was forthcoming as
a gift, with no commercial strings
attached —a most unusual cir-
cumstance in the hard-nosed
world of merchandising.

Starting today the tweifth run-
ning of the California Design der-
by opens to the public at Pacific
Design Center, Melrose and San
Vicente.

California Design has had its
struggles. Starting as a modest
showing of wares, it originated at
the old Pasadena Art Museum. In
the years since, it has become a
force in the design community as

well as in the consumer market-
place. There have been surprises,
brilliance and homage to fantasy
as well as down-to-earth, sensible
yet handsome answers to the
eternal question: '""How much
does it cost?"”

The handcrafted vehicle on
today's cover, for example, is
surprising, brilliant and fantastic,
but admittedly does not stand
within the realm of budget con-
sideration. The forward thrust
implied in the exquisite, flowing
lines of its chassis could well
symbolize the drive and move-
ment of California Design.

Strolling through the space ai-
loted this exhibition, one pauses
at other surprises.

The backpacker's geodesic tent
by North Face's design depart-
ment is eight pounds of beautiful
form. Opened, it can hold four
congenial persons.

Mark Abrahamson's “'Jaw Bone
Throne,'' a dentist's chair pat-
terned after the lower jaw, has a
soft, rippling ‘‘tongue’ seat and
molars for armrests.

A life-size, noble rocking lion
(rocking horses suddenly seem
too tame alongside this beast)
was carved from wood by Gary
Singleton; Carol Funai's "'twigs"
of clay interlock to form a won-
derful large urn.

Patricia Walls' subtly sculptural
door pull, so satisfying to grasp,
is of polished bone and black
walnut, Gere Kavanaugh's big,




yellow umbrella is square (why
must umbrellas be round, after
all?), its stunning oak handle like
a resolved Japanese puzzle.
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California Design has always
becen notable as a furniture
showcase. The range runs from J.
B. Blunk's magnilicent, lyrical
benches to the most minimal side
chair of metal and vinyl.

This year sees a predominance
of knock-down furniture —pieces
thal are relatively inexpensive and
easy to disassemble and ship. But
they are still satisfying to behold
and they make sense for our
maobile life and for the budget.

Prominent among the knock-
downs is a readily removable
“key'' that essentially "holds av-
erything togaether’” in chairs, ta-
bles and storage facilities by Elsie
Crawford. This device is patented
by Ms. Crawford and Dave Ed-
berg. the turniture is manufac-

tured by Page Furniture Co.
Aside from the knock-downs
are such interesting manufac-
tured pieces as Danny Ho Fong's
"“"Tanganyika chair' (by Tropi-
Cal), its frame a striking pattern
of rattan that is possibly unique.

In addition to production
pieces, handcrafted furniture is
always featured in California De-
sign. An especially attractive
chair, built by Kenneth Smythe of
Douglas fir and leather, is pic-
tured at right. And one of the
finest entries is a genuinely poe-
tic chest, its sides and drawers
like a layering of petals. Morris
Sheppard formed it of Honduras
mahogany as homage to Ameri-
ca's great 18th-century furniture
maker, Edmund Townsend.

CALIFORNIA
DESIGN

Roger Fleck designed this knock-
down system for Woodside '
Industries. The |ar is by Stanley Heap.




